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UBJECT INT

At West Drayton Academy, it is our intent to make music an enjoyable learning experience for every
child. We aim to provide a variety of musical opportunities and encourage children to participate in
these, building on their confidence and skill set.

— W SKIP: AN INTRODUCTION

evelopment

Our Music curriculum aligns with our SKIP curriculum.

H Skills: Music skills from Early Years to Year 6 are
developed. For example, composition skills are

S-K-I-P introduced in early years where children can explore
and create sounds with their bodies and instruments.
o @0 This leads to selecting specific sounds to create
._L'.i'i.i;u....u._.......m...'..._mm.‘..:ﬂ...m......;m.....“ moods in Year 3 which is further developed into
creating further rhythmic and melodic ideas and

improvisation in Year 5 and 6.

Knowledge: Music knowledge needs to be revisited and built on during their school journey. For
example, the knowledge for listening that they need in Early years is to know that different
instruments make different sounds. In Year 3, children should have the knowledge that the orchestra
is made up of different sections and families of instruments.

Inclusion: All children should have access to our music curriculum. We provide nurture, diversity and
differentiated learning outcomes. In Music, children

Personal Development: Children will become more responsible and respectful children who are
prepared for modern Britain. The Get Set 4 Music scheme focuses on the holistic approach to
personal development by highlighting 3 key areas that are a focus in every lesson: Social, Emotional
and Thinking skills. (SET skills). These form the ‘Whole Child’ objectives. Social skills could include
collaboration, leadership and respect. Emotional skills could include confidence, independence and
honesty. Thinking skills could include problem solving, creativity and reflection.

Our teaching focuses on developing the children’s ability to follow the pulse and rhythms, as well as
gaining a deeper understanding of the inter-related dimensions of music, namely: pitch, tempo,
duration, dynamics, structure, texture and timbre. Through listening, appraising and singing songs,
children learn about the structure and organisation of music and develop their appreciation of music
from different genres, places across the world and times in history. Children develop descriptive
language skills in music lessons when learning about how music can represent different feelings,
emotions, and narratives. We want children to develop their staff notation skills by the end of Key
Stage 2 as well as other forms of music notation such as graphic score and letter notation. Children
are given opportunities to improvise and compose pieces at every stage of their learning, gaining an
increasing level of understanding and ability as their skills progress. By the end of their primary
education, we want every child to feel confident and passionate about their music skills and
knowledge so that they can further develop their lifelong learning of music in their secondary
education and beyond.
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SRLLLS: SKILLS PROGRESSTON

The skills and knowledge covered in the Get Set 4 music planning follows a spiral progression. This means that skills and knowledge are revisited. Here is an
example of the coverage of skills per unit and per year and how they are developed.

ELGs:

“ e ]
Pupils should be taught to sing and play

musically with increasing confidence and control.
They should develop an understanding of musical

Pupils should be taught to:

* Sing a range of well-known nursery thymes * use their voices expressively and creatively by

and songs

* Perform songs and rhymes with others, and -
when appropriate - try to move in time with
music

* Be confident to try new activities and show
independence, resilience and perseverance
in the face of challenge

* Work and play cooperatively and take turns
with others

* Show an understanding of their own feelings
and those of others, and begin to regulate
their behaviour accordingly

s Give focused attention to what the teacher
says, responding appropriately even when
engaged in activity, and show an ability to
follow instructions involving several ideas or
actions

* Make comments about what they have heard
and ask questions to clarify their
understanding

* Hold conversation when engaged in back-
and-forth exchanges with their teacher and
peers

# Farticipate in small group, class and one-to-
one discussions, offering their own ideas,
using recently infroduced vocabulary

singing songs and speaking chants and
rhymes

play tuned and unturned instruments
musically

listen with concentration and understanding
to a range of high-quality live and recorded
music

experiment with, create, select and combine
sounds using the inter-related dimensions of
music.

composition, organising and manipulating ideas
within musical structures and reproducing sounds
from aural memory.

Pupils should be taught to:

» play and perform in solo and ensemble
contexts, using their voices and playing
musical instruments with increasing
accuracy, fluency, control and expression

* improvise and compose music for a range of
purposes using the inter-related dimensions
of music

» listen with attention te detail and recall
sounds with increasing aural memory

» use and understand staff and other musical
notations

* appreciate and understand a wide range of
high-quality live and recorded music drawn
from different traditions and from great
composers and musicians

» develop an understanding of the history of
mMusic.




Listening Progression Ladder £ oeosend

Skills

Identify musical conventions and inter-related dimensions: place music within both time
and place.

Recognise sound & instruments: confidently recognise different archestral instrements and
instruments specific fo a genre or era.

Identify musical conventions and inter-related dimensions: develop on undemtanding of
music across fime and place. Use an increasing musical vocabulary te respond fo musie.
Recognise sound & instruments: begin to recognise a broader ronge of ensembles and
instruments relating to different styles of music.

Knowledge

Identify musical conventions and inter-related dimensions: know that uwsing my
knowledge of musical conventions, instrumental knowledge and the inter-related
dimensions will help me ta confidently justify apinions of o variety of music.

Recognige sound & instruments: understand why composers use cerain instruments or
sounds at different times to create effect.

Identify musical conventions and inter-related dimensions: begin fo place music with
guidance into historicol contest, ag. Boroque, Classical, Romantic, 20th century or genre e.g.
minimalist, samba. Identify specific inter-related dimensions of music in a variety of styles.
Recognise sound & instruments: aurally and by sight identify a variety of instrements.

Identify musical conventions and inter-related dimensions: know the features of
different styles of music to justify plocement.

Recognise sound & instruments: know that instruments from different genres or eras
have similarities in how they are ployed.

Identify musical eonventions and inter-related dimensions: begin fo identify musical
conventions being employed in a variety of pieces. Begin to identify how the inter-related
dimengions of music are used to effect the meod and message of the piece.

Recognize sound & instruments: begin to recognise the sound of different sections of the
orchestra and a variety of instruments within each section.

Identify musical conventions and inter-related dimensions: know that
different eras and genres have key features that help to define them.
Recognise sound & instruments: know the role of different instruments within
a genre e.g. the apito whistle is the role of the leader.

Identify musical conventions and inter-related dimensions: begin fo recognize how
composen use music to tell the story or messoge of their piece. Recognise changes in tempa,
dynamics and pitch.

Recognise sound & instruments: begin to recognise instruments aurally.

Identify musical conventions and inter-related dimensions: know that composzers use
the inter-related dimension to help to tell the message of the piece.

Recognise sound & instruments: know thot the archestra is made up of different sections
and families of instruments.

Identify musical conventions and inter-related dimensions: begin to identify the
sound with the intended messoge. Recognise changes in the music e.g. slower/foster,
quieter/louder.

Recognise sound & instruments: begin to recognise some instrumental sounds and
narme ol mssrocm instruments.

Identify musical conventions and inter-related dimensions: descrbe sound e.g.
whistling, twinkly. Begin to reast to chaonges in the music such as tempa or dynamics
by talking or meving.

Recognise sound & instruments: begin to recognise classroom instruments. Listen to
sound effects.

Identify musical conventions and inter-related dimensions: know the meaning of
tempa, dynamics and piteh,

Recognize sound & instruments: know that instruments are made of different materials
and this ereates different timbres.

Identify musical conventions and inter-related dimensions: justify preference whan
listening to various styles of music and understand that other people may hove different
opinions. Begin to wse music terminology to deseribe the changes e.g. the tempo got faster.
Recognise sound & instruments: know thot instruments are played differently e.g. hit,
shaken, and this produces different sounds.

Identify musical conventions and inter-related dimensions: know that instruments can
be played in different ways and this makes different sounds. Enow that when the music
changes speed (fempa) so doss my movement. Know that music ean be loud or quiet and
fast ar slow and this makes me feel differently.

Recognise sound & instruments: know that sound effects can be used to show what a
piece of music is abaut.



skills

Technical conrol: demonstrate musicality in the control and production of saund wsing expression. Sing confidantly with
confrol and accurately match pitch acros a mnge of notes; leaps, kengths and reythmic complexdty in unisan, in parfs and
% o soloist. Produce o consstent fone. Confidently demonstrate o secure sersa of pulse when singing ond playing a
wanety of instruments fluidly in unison and within an ersemble.

Nolation: select and pefom with greater accuracy fram both grophic ard westem notation scores.

ermamblhe.

Communication & audience: confidently perform considering shyle or mesage of the music.

Performing Progression Ladder

% Geb Set 4

Knowledge ¢¢ Educabion

Technical control: know that the use of inter-related dimensions when playing and singing halps o tell the
message of the piece,

Motafion: understord the differences behseen semibreves, minims, crotchets, quovens and their equivalent
rosts.

Ensemble awareness: know how to selff comect when a performance goes wmong.
Communication & oudience: understand that the way the pedomance s represented fo the oudience
influences the quality of the performance and the mesages the music is fring to comey.

Technical controk: sing and play to comvey mood and emofion to enhance the imtended effect. Corfidently match pitches
ocross a wider ange of notes, leaps, lengths and rhythmic complesity. Confidently demonstmte o secure sanse of pulse
when playing and singing in differert time signatures.

Modation: recogrise and perforn from an increasing range of western notafion.

Ensemble awareness: lead others inte a performance contraling the tempo of the pulss.

Communication & oudionce! demonstrate incremsed confidence when performing, showing an aworeness that o

pedomance is aon cocosion,

+ Technical cantrok: know that the strong beat 1 of each bar will help me to play and sing in time
» Hotafion: urderstond the differences bebween semibreves, minims, crotchets ond crofchet rests and pained

quavers. Uinderstand the differences between 2,04, 5,/4 and 44 fire sigrotumes,

Ensomble awareness: inow that eye contact during the performance will help us fo stay in time and bring
the piece together as a perfarmance.

Communication & audience: krow that o pedomarce starts before we play/sing and finishes ofter s
corsideration of how we enber and et offects the performance.

Technical contral: sing with greater control of breath and awareness of dynamics. Pifch with increcsing accumcy over
a larger range. Ferform o repetitive drythmic pattern maintaining own part independently with a secure sonse of pulse.
MNotation: confidently recegnise and parferm from smple western notation symbels and dythm grids.

Ensemble owareness: mairtain own part within an ersermble pedfoming thythmicaly and singing with incroased
accumcy.

Communication & audience: show increased confidence and commitment when pardfoming to an audisnce.

* Technical control: kncw whan to braathe developing an awareness of pheoss.
= Hotafion: understand that o neutral def is used for urtuned instruments. Know that dythm grids can be

parfomed in dfferent woys to change the scund.

+ Ensomble owareness: undersiond the imporfance of knowing how to stort and finish o piece.
»  Communicafion & audience: know that different shles of music should be perdfomed in different ways.

* Motation: begin to recogrise and pedom from simple western nobation symboks.

-

Technical conbrok sng with projection and dear diction over a greater range of pifches, leaping and shepping and
occurabely match the starting pitch. Play o simple tythmic occompaniment or drone mainkaining a steady pulse.

Ensomble awareness: begn to perdform indepardantly ard in small groups.
Communication & audience: develop confidence fo perform as an individual and within o grous.

Technical control: know that o drone is usualky plorged on beat 1 and rings out for the other beats.
Motation: know the values of o crotchet, paired quaoers and minim and understand that where they are placed
on the shave shaws the piich.
Ensomble owareness: demorstrate an understanding of my own role within the ensemble and know that
playing fo o steady pulse will help us fo start, stop and stay together.

ication & audi knorw to watch ofhers so that | know when o phay.

* Motation: begin to relste simple grophic imoges to changes in sound.

Technioal controk: sing with developing confrol of pitch and demonstrate an akbility fo follow pitch direction with hands.
Fird ard perdfamn the pulse with increasing success. Accompany singing with actiors and body sounds in time with o

Ensemble awareness: dermonstrate increased confidence when follewing musical directions given both curally and

through physical inflection.
Communication & audience: begin fo control sounds with irmention,

= Technical coniral: know that listening fo the starting pifch will help me to start and stay in fure.

« Motation: know that if o symbol sits higher in spoce it represents o higher pitch.

= Ensemble awareness: know when and how to play by following sigrals.

. tion & oudi be owore of the expectafions when listening fo cthers pedorm and when
parfarming fo an audience.

Technical conirol: sing simple sorgs in differont styles with an oworeness of pitch and dlarty in diction. Flay fo a steady
pulse. Accompany singing with actions and body scunds to o steady pubse.

Notafion: begin fo relate images fo sourds.

Ensemble avarenoss! follow smple pedomance indications for start, stop, gradudly change dywamics.
Communicafion & oudioncos: bug'l hcumﬂnr:kdunm'dmh'lg Mcwmmmm
shower.

Technical coniral: distinguish between singing and spedling. Copy simple thythm patherms using instruments, body sounds
and the voice with an infroduction fo o sheady pulse and pitch.

Mokalion: bagin 8o follow writhen symbols.

Ensemble owareness: begin to start and stop together with othars.

Communication & audience: explore sounds wsing instruments and wice, showing an oworeres of tempo and
dyriamics.

Tochnical control: know that the pubse i the steady beat of the music. Know that standing up tall with
iy shoulders bock will help improve my singing.

Mobaticn: know that images and spmbcls on o scone show me whan to play and when to stop.
Ensomble awareness: know fhat different hand sigraks fel me how to phay ar sing.
Communicafion & oudience: know to make eye corbact with my group and the oudience when

porfoming.

Technical control: krow that when singing | can mowe my voice higher and lower.
Molation: know that o' is one sound and "Hi# is fwo sounds.

Ensembile owareness: krow fo waich ond listen fo ofhers to start and sfop fogether.
Communication & audionce: know how to play different instruments e.g. shabe, scrope, hit, blow.

. = & ®



Composing Progression Ladder crowledge % gevsens

» Technique & musicality: know that intenficnally combining the inter-related dimensions of
music will create sffect.

Notation: know that using rhythmic variety and changes in pitch will help fo make my piscs
sound interasting.

Creative process: understand that cartain notes when performed together create different
effects such as consonant and dissonant sounds.

Skills

Technique & musicality: improvise and refine rhythms and melodic  ideas,
dﬂnmsh'uﬁr‘g a sense of musical phnse

Notation: combine ythmic and pitch notation selecting the maost appropriate notation
to record musical ideas.

Creative process: ida'rﬁf}"l'l're shEn-g'I'hsnnd umusfardevalapmarﬂ ina pisce.

Tachnique & musicality: develop thythmic and melodic ideas of greater length and musical
shape.

Notation: demonstrate increased confidence and accuracy using various forms of notation
to record musical ideas.

Creative process: improviss, explore and combine sounds with growing confidence, taking
simple ideas to dewelc:p further in composition.

Technique & musicality: know that repsating o musical idea helps 1o develop the sound
of the overall piecs.

Motation: know that cerain pitches compliment each ofther when accompanrying a melody.
Crediive process: know that composition involves using a variety of instruments, different
pitches, repeated and contrasting rhythms, and the infer-related dimensions.

Technique & musicality: know that applying the infer-related dimensions of music can
create effects in resporse fo a sfimulus.

Notation: understand that o pentatonic scale uses five notes.

Creative process: know that structuring my work will kelp with the overall effectiveness of
a piece.

Technique & musicality: link thythmic and melodic patferns info structured responses.
Motation: demeonstrate increasing confidence in recording ideas wsing sign and symboks
irl-:i.lding gnphic score and pi'td'l and rh}rfl'lm nofation.

Creative process: contribute appropriate ideas expressing musical opinions for creating
and improving wark.

Technique & musicality: demonsirate application of the inter-relafed dimensions of music.
Begin to esperiment with given notes to create simple pattems and meledic ideas in
response toa stimulus or theme.

Motation: begin o record ideas wsing sign and symbels including graphic scome, pitch and
rhythm notation.

Creative process: contribute ideas ir'd'ru'ich.nh and in group work with consideration of the
structure and theme of the music.

Technique & musicality: know that combining rhythm and pitch gives us o melody.
Motation: urderstand that | can combine rhythm with pitch to create rising and falling
phroses,

Creative process: know that having a clear beginning and end will help with the overall
sound of the piece.

Technique & musicality: know that different sounds can be wsed fo represent different
characters, emations and moods.

Motation: krow that changing the size of an image or how often it appears can show
{:l'nngas. in d}numics.{:nd'l‘errpn.

Creative process: know that ideas can be represented through movement, singing and
playing.

Technique & musicadlity: select sounds to demonstrate mood or message and explore and
use chungee: in prld1 d}'ru:rni-:s, duration and tempo.

Notation: us= imoges to sfructure pieces using glq:hic scone. Select 5:,Tnb-:n|5 for ll'rrrl'lrn and
pitch.

Creative process: share ideas to create pieces with simple structurs,

Technique & musicality: know that playing an instrument with less force or effort will make
it sound quister.

Notation: know that | can use images and symboks fo create a score showing when to play
and when fo stop.

Creative process: know to explore different iChﬂSFH{{I‘EdEDidiI‘Ig what to do.

Technique & musicality: explore fimbre, pitch, durafion, dynamics and tempo and explore
sound in relation to mood or message.

Motation: begin o explore how imagss can be used to creafe grophic scores and explore
symbols for thythm and pitch.,

Creative process! express opinions when selecting and describing sounds to create music.

Technique & musicality: explore and creafe sounds wsing woics, body percussion,
instruments and found sounds and axph:m- heww sounds can ba chmgad from loud to quist,
fast to slow and high to low.

Notation: introduced +a symbols and images to convey sound.

ﬁ-nfiunplmmmfe new verses, words and actions to a s0ng and creafe sequences
of sounds in response fo a given stimulus.

¥ Technique & musicality: know that different instruments make different sounds.,

* Notation: know that | can order images fo create sounds.

Creative process: understanding the words of a song will help me to decids on actions
or sounds,




KNOWLEDG

Our pupils will learn that music is a universal language that embodies one of the highest forms of
creativity. They will be inspired and engaged by music education and the opportunities it can
bring. We are using the Get Set 4 Music scheme when delivering music lessons. The scheme
offers a holistic approach to teaching music which includes a focus on social, emotional and
thinking skills. There is a clear progression of skills and knowledge that builds year on year.
Lessons are engaging and encompass a range of topics and musical genres. Key Stage 1 lessons
focus explicitly on the inter-related dimensions of music whereas these are increasingly
embedded in Key Stage 2. Curriculum maps and unit overviews show how the scheme aligns
with the National Curriculum programme of study for Music, as well as showing the breadth of
coverage that is highlighted in the Model Music Curriculum. Music lessons including
glockenspiels and ukuleles engage and inspire pupils to develop a love of music and develop
their talent as musicians, and in turn increase their self-confidence, creativity, and sense of
achievement. As pupils progress, they develop a critical engagement with music, allowing them
to compose, listen to and critique pieces of music.

REVISITS

Music knowledge is revisited at different stages on the learning journey. There are opportunities to
revisit prior learning at the beginning of each lesson. This is undertaken by using the visual
representations on the screen of prior musical concepts (specifically the inter-related dimensions)
and is also further explored in the introduction activity of each lesson. The skills and knowledge here
is directly linked to the new learning for that lesson. Unit by unit, children have the opportunity to
revisit their skills. For example, in Year 2, dot notation skills are revisited in various units throughout
the year. Musical knowledge is also revisited year on year where children can recap their prior
learning from previous years. For example, Year 6 used their prior knowledge about ukulele chords
from Year 4 to play off-beat rhythms in Year 6.



EYFS Overview

—

Key Skills

Diescribe nstruments, describe dynamics and tempa, different genres, motch sounds,

Listening
In this unit, children are intreduced to o diverse selection of music from around the wordd. reayeond vt movemant
The focus in this urit is mostly on listening fo o wide sarbety of music from different Compasing Use chonges in fempa, body percussion, percussion instruments, waddng with o porirer
cultures and traditions in which children ident iy instroments ond tolk obout thesr Parfor Caopying rhythms, dynomics, tempo, ploying percussion, singing call and resporse,
pretherences. Children ore also often given opportunities to sing, dance ond ploy music 2 odding actions to singing
relevont to the place of focus. There & potential for combining wark in other areas of the Social Caommurication, listening, sharing
curmzulum or tuming o lesson info @ mini project on a particular country or ploc. Emctonal Confidence = =
Thinking Copy and repeat, creativity, comprebersion
Responding with movement, matching socund and movemsaent ta irstruments, recogrising
Usireg fomiliar nursery fiymes ond some nesw songs, this unit allows explorotion of musicol Listering changes in pitch
h mics, be , prulss, him cind pateh. misical anid
concepts such as dynamics, tempa, pulse, ythm - Lsing ocr gmas Compasing Creating new verses and actions, odding sound effect
simple songs, children will perfarm, create and respond to miusic using their walces,
mirvemaent ond parcussion instruments. Thay will leam to i dentify clossroom percussion Parforming Copying riythims, matching waords o rhythms, dynamecs and tempo, explore pitch, chant
instruments by sight and sound aond select instruments fo create sound etfects. Through Sacaal Co-operation, leodership, commuricotion
repatition of musical gomes, children will embed a sense of pulse ond the ability to motch
Emctianal Independence, canfid
pitch while developing confidence in group ard solo performances. — S ooreRes
Thirking Creafivity, decisicn making, comprehersian
—
L Caompasing Creote verses and actions, create rhythms, music based oni o theme
All About Me: This unit focuses on celebrating 'me’. Pupils explore feelings and emotiors and how thess
. can be represented throwgh muskz. Pupils bove an opporbunity fo sirg, ishen fo, copy and Parformirg Respond with movement, play percussion, copy riythms, sing and chant
uit 1 compose their own musie. They explore moving to music, creafing and odapting ness Social Lestering, toking turns, commuricotion, wark 5|:r|:-|l:,|
A warses to songs, thythm ond pitch os well os the different sounds of irstruments ond hows
Emotanal Talk abaout feclings, self-cantral, weark ind il
Nursery/Reception o ploy fham regs epardantly
Thinking Apply nowdedge, copy, creoate, explare
Compaosing Creoting rhythms, create new verses and octions
Ewewd ay Life: In this unit we tocus on everydoy life and the routines ond odventunes we might have ot Performing Caopy and repeat thythms, respord with movement, play parcussian, explare pitch,
home and aut ard aboat. The children will sing a range of songs exploring pitch, dynomics dynamics, tempa, sound effects
Unit 1 ond tempao. They will create new varses to songs, odd actions moving fo o steady beot Socil L g 10 others, sharing, taking tums, collaboration
Nursery/Recentian ond add sounds etfects corsidering the sound of an instrument. Children will expand on B I - = — —
Iy P their urderstarding of pulse ond fhythm using voice, body percussion ared instruments. e anfidence, Indey e e
Thinking Caopy, create, provide feedbock
Listering Compare, identify instruments, describe timbne
In this unit children will explore the differences beteeen singing and spaaking through o Compasing Create verses and actions, create rhythms, muskc based on o theme
Walking in the rarge of songs. They will create rew werses o songs, odd octions moving to o steady beat
ond add sourds effects corsidening the scund of on instrument. Chil dren will expard on Parforming Respond with movement, play pencussion, copy riythms, sing, chant, create vosal sound
Ju F‘IEIE: Unit 1 their understonding of pulse ond thythm usirg voice, body percussion ond instruments. eftects
HUTSEW;REEEPﬁDH ﬁl‘ilnﬁ'ﬁ;:':lill::nnp:a ::I| l.l:l:li‘r:.l of mﬂ&mﬂt:mg;nmpﬂn;m T:n:ﬂ:q:m-m:':g Cpinians on Social Kindreess, work safely, take turns, share ideas
W EN & Pupils will have appa . ¥ ond v Broups, Emcticnal Self-cantrol, confidence, patierce
parfarming and beirg part of an audience.
Thirking Comprehension, discuss preferences, remember ond recol, explore
Compasing Creating new verses, creating rigthms, odding sound effects
This urit uses three traditional toles: The Thres Little Pigs; Jack ond the Beanstale and
Goldilocks and the Three Bears os inspirotion. The children will axpesence o range of P..rfq"m-,g Copy and mpeat riy % with movemant, play percu . 50 and mi, adding
musio skills covering performing, exploring ord compasing ord singing. Childran will leam cofions, axpion dynamios and tempo
traditicnal sangs explorirg pifch, dynamics ond tempa when singing ond playing an Socual Toke turns, work with others, work sofely, respect
instrumasnt. Children will devedop thedr knowledge and understanding of rhythm through
call ond response. Children will have the opporunity fo work independently, with o Emotional Seff-control, confidence, independence

partner and in oo group.

Thinking

Creofivity, copying, comprehersion




Deep Blue Sea:
Unit 2

Space: Unit 2

EYFS Overview Key Skills
Lisfening Raspand by mark moking, explain hore the music malkes pou feal.
This unit kargaly focuses an warking with baot cnd rthythm. Children will keam 1o natata Composing Rireythems, iti /oo and ress boots
and parform fhythers and axfond this focis info silont beats. They will ba given Parfomi Fibeat Il and hant ' 1l ard
apportunities to exghine cneative music-moking in bath small grouss and as o dass. Pugis Hm g i .mp-unsn_.gmt..p. il i A i
will istan fo troditional folk songs ond axploin how the music mokos them foel o wall os il Inclusiva, sharing idaas, communicatian
bagirding to undesstand that music con represant on ideo Emaoticnal Cenfidance, understonding fealings
Thinking Apply knowlodoe, remamber ond repaat, infenpretoltion, craativity
In this unit pupils axplore music theough Hha topic of the waathar. Pupls vl | ; IJH-InInE Idantify irstrumesnts, describa timbea, respond with mark maoking & movwement
pulsa and dethen, high and kew piteh and changss in dyramics ond tampe. Pupils will Composing Simple malodies, thamatic plecs, craating new verses, create rhythms
lisfon o music inspirod by tho woathes snd reapend to fhis with movesant and sark Prarkarsing Ropaat dythms, respond with movement, play pescisdon, so & mi, add octions, play &
mmaking. Pupils will leem about o conducior and follow simple hand signels and will heva sing tagathar
the appartunity To sifg ond ploy instruments. Pupils will craote mew varses and octicon 1o Social Collsbosotion, istaning, working sofely, take tums, share
fowrilics songs. Pupils will compose Shair own musie, croofing simple saindrog malodies Emotional “Salf-contral, confidance, perseveiEnce, patance, indegendance
and o mystary woothas piges. Thinking Copry and repeat, comgrahersion, apply krowlkedge, foll cw instructions
Lisfaning Chonges in pitch, mspond with movement, describing sounds
i this unit childran leam o identify musicol elements such as pulsa, thythm and pitch, This Compoaing Exploring instnemants and their sound, simple rhythms, simple malodies
Iearning & renforced through physical actions, creative eefivties and resical games. Tha P Fuoll crwingg hond sigrals, shecdy beat, ranga of percussion instrumants, fallow weithen
lessons ane strushored to build bey musieol skills ineleding lissening and singing cefivitis, symbeals, coll and response, idenditying pitch, using diffarant voices
Mu fﬂﬂtﬂpﬂﬂﬂ mreatehing bey pitchas so and mi. Childean ore given cppafunitias 1o composs Thair cwn Secial Collahosotion, working safely, respect, sharing
SETY mesie. A1 the end of tha unit thar & on oppartunity to combing shythm ond piteh. Ermaificenal Salf—contral, understanding thoughts and fealings
'Tl'ui'llng Comgprahansion, creotivity
L Idantify sound of instrumanss, idantify dynomiss & tempo, espress thoughts & fealings,
e raspond with mavamant
This unit focuses on pitch, reoding and nototing melodios wing tha notes M, So ond Lo, Composing Ta a theme, consider dynomics & fempo, exglose 3 nofes
Childran afe givan cpportunitias o lishen fo o rongs of latening pieoas identifying and Wih o p—— - ksimg & P E—— -
g, restruiments, L ws, pitch, notas
M 'R ti anticipafing chongas in the music and responding with words ond sctiens. Childnen also Parfceming o md :.:: w I spaal. sing & play. smel "
Tty Rl b0, opmortunitios o compasa shor pieces of musie oround the theems using instumaent —
and -:'.tim “ o oF muste o ' : Social Colloboeotion, communication, kindness, patience, sharing, move safely, respoect
Ermaciti comal Indapandance, salf contral, perseven
'Tl'nkllng Comprahension, crectivity, copy and repeat
Lissurd Mhark making. respond with movement, recogniss similosities & changes in tampo &
Ins this unit we exphoee a range of cctiities covesing parfoeming, composing. listaning and e dynamics, explain preferanca
simging. Childran hove tha cpporiunity fo lsten 1o o fomoas pieces of music irpired by Composing Mow varsas, words & actions, sound effects, select instramants, dynomics, tempao
IR TCREA SR ATy QL rird boosts and respond with movamant and mask maling as wall as recognising Sing, play percission, dynamics, fompo, repeat shythms, match woeds & shythms, vocal
sirmiloitios batwean tha music end axpressing their preferences. Childron seploee pulse Parfoaming sounds, pitch, odd actions
Nu FEEW}'HE[EF“:I“" and shythm, matching words to drythers. The wet cubvinates with children creating o pi pr —— il Y e
af emeic besed on tha e cycla of o burterfly, wing chonges of dynamics and tempo and by, kstan, thora, o nenke, mppost
sebaetion of iratruemeants ha eneahe Hhis Ematicenal Shore fealings, confidenco, potionca, espoct, solf-conmtrel
TI':IrlInE Craoie, copy, comprahensian
Singing Adding mctions, soloist, call ond responsa, singing and ploying
Lisfaning Idantifying messoge, responding fo changes in the music
Lksirny then oo of Thaa Circan’, pupils beann to erove in fime with the music ard Shink Composing Craoting rhythens, improvising
abaut how 1o describe the music thoet thay hear. Thay sing songs about the circws and Parfoming Playing to tha pulse, moving to $he masic, copying rythens
axplore isfening and creative activities bosed on differant cincus parfomans. Social Shoring, respect, kindness, working sofely
Ematicmal Confidance, indepandenca, datanmination

Thinking

Problam soking. creatiity, recoll, decision moking, salect and apply




Dinosaurs
Year 1

Carnival of the
Anirmals
Year 1

Fantasy and
Adventure

Year 1

Overview Key Skills
u Idantifying dyramics, duration, tampa, tiembea, instrumants, identifying mood, idendifying
Sening pitch
c i Craating rhythers
Through thi st of the five sanses, pupils will infemolise by misical skills and Shpene - i — -
techwivgus, axplofing music using their weices and dessroam instrumeanss. Pupils will Parfoming In tima with & pulse, fallrwing o nu.nduclnr, changirg hmr.:.u, chymamics & duration,
practicaly angoge ina range of musicel ostivifes that devalop thair uwederstanding of the partoming rithms, graphic natatian, chan? hithms, sing in fwo parts
infar-redorhed dimeraiora of dynamics, durofion, timbea, sempo, piteh and siythm Social Co-oparafan, responsibility, rospact
Ermuticenial Indapandance, pesevere, confidenca
Thinking Comprahansion, feedback
Listening Idantifying pulse, idanSifying instruments, changas in dynamics
This unit wses tha thamae of ‘Supartanes’ fo saplore the concept of scundscapes, graphic
seora ond the inter-radated dimerions of pitch, dyramics, duration, timbsa ard fempa. Compeging Uz dynasmics, tampo & shractune, axplons souwnd
Pupik participete in o verkty of ectivifies. axploring compesition s o whole class bafore Parfoami Goup ersambk, sdding actions, following o scom, following o conductar, chonge
eansolidafing their eoming in o groug ensamble piece. Pupils will be gvan oppofunities ceming chpmaamics wheen singirg
1o think about e lnks batween sounds and words when compesing and will use a rangs -
af vocal, body pareussicn and instrufmens 1o parfomm. Thay will oso be given opponunifies : i on, patiance
1o listan ond oppeoise thair awn and athar’s waork o well os isen 1o o famous piece of Emcticnal Self-contral, independence, confidenca
e writhan by John 'Willioma.
Thirking Craotivity, compsahension
Listaming Idantifying sounds, changes in pitch, matching irstrumets fo sound
Composing Coraider timbre, dynamics & tampa, explone pitch, crdar sounds
In thiz untt, pupis will leam about the irter. 4 of music, uxg firnkr, Pard Usa dynomics, pulsa & tempa, parcaussion, graphic scone, follow a conductor, chanfing,
turmpe and pitch through the topic of D Using parfor lixhising and =ory ez, ceming uncdarstand changas in pitch
pupib wil sxplon sach of the o bk pphpng tha whin hollowing o graphic icare and 7 B N B
iy il i g : i Sour ) Social Co-oparafion, collaboration, respect, communication, leodership
Emmarticanal Confidance. ampathy, parsavera
Thirking Select and apgply, comprehansion, feedbock
L Idantify irstruments, match instrumants fo o thame, respond with mowement, recognise
= changas in music
[ i | isdr, d o &t , epho hasracta
ki "Conivad of tha Animals’ by Soint-Soons o o stimubs, pupils seplose movemants of B — npr, - ;.-mrrm-r. e s r. -
thae ek cinel hevw instrumansotion, dymamics, tempo and pitch are wad to ey Parfoeming Cistinata, ploying & singing togathar, axplore dynomics, fempo, timbes & pitch, call &
diffesunt cnimols and the woy they mowe. Pupils loam o explore s of tha iner-reahed ke s
dimansions and wa this in thair singing, performing, improvsotion ond composing Social Communicotion, co-opesation, collaboration, support, respact
Emcti cereal Doarteammi naticen, ampothy, self-contral, independ canfid
Thinking Craotivity, reflecion, comprehersion, salact fapply
—_— Compane music, idanfify fealings, ientify pitch, tempo & dynamics, respand with
g moremant
In this unit, pupils use Tha Mogic Flute” opara, by Mozort as o stimulus. This opeea is full of Commposing Usa 5o & mi, witte a scona, call & responsa, change tampa & dynomics, duet & group
“Tentosy’ and ‘adventure.’ Pupils lishen to the story and sonsides the avil Ousen and Fow Follow sprmbols; 5o, mi, ta and 13, duat & group, match pitch, call & rsporse, ceaplang
Fresis ia used to comeey har charactar. Thay composs thair cwn music fo creola Parfceming dyramics & tempa
m:- and tall @ story with o developing undesstanding of pitch, dynamics, tempo ol k 1. collak P ————
Ermati coneal Salf-contral, independenca, confidenca, empathy, undarstand feelings

Thinking

Craotivity, compsehension, feodbeck




¥1 Overview Key Skills
Listening Idantifying sounds, interprating music
Thits: it fosuses o wing grophie symbob ond g o cneafe o seone. This unif works Campesing Craoting sownd “‘ﬂm layesing scunds, exploring percussion, ploying
ot tygas of graphic seores simplo pictune regrsantation and a mese struetuned grid lowdly quiatlyfquickly/slowly, craating o grophic scom
seona. Pupils are given appoffunitios fo work collaborativaly, bulding on o seouenca of T ——- Foll ceming o secen, group ensemble, pesfaming 1o a pulse, changing tempo, adding
mresioal skills thert thay bring togethar in a final plece. These is o focus on the steady pulsa octions
and ploying in tfime o the beot. Pupils ane alse given opporfunities fo lishan to o wabdety of Social Collobosution, co-operation, shosing, listening
ey and sounds around this thesre. Erruticoreal Salf-contral, idmﬂh!rﬂ gmations, confidenca, independence
ThlrlIn-E Salect and apply
Y2 Overview Key Skills
Listoning Idantify pulse, tempa, shuctura, [opetition of medody), instrumants
I B wnil, pupils ke he sing ond parfors ol songs feom arowsd tha Brifish ks, Thay
idhariily fucriuras of folk music and explors amongs? ofker masical ngredients pulss, o . I 450 sincthesl
dhynamics, pirck and textur. Pugis Begie io undarand tha diffamence Batwss chythm and i P © potiams
prulse. Thiy anglesa det natation and sing in a nound asd in pans. Pt Closs ensambla, drone, ploy & sing togathar, croate feshee, maintain ports, ool L
crming rRsponea, Sing in o round, sing/chant in three parts, use dynamics for esprassion
Listani Idantify instruments, dynamics, tempa, pitch, identify themes
I i unit pupils will explans tha isstrumesis of the crebasin and e deseriplive music of tha = ity " - pite r
Ramantic paricd thrugh the thama of space, spesifieally lupitar. Pugils will be eeponding fe Comiposing Saloct and combing resounces fo Greatt muss in response ho o non-musicol stimdus
Fusic with inernmng corfidanch. Recmaling ancerpls of B Susic anphoeg chxdeoam
parsuksion o o doss aod i smoll groops, befoea restivg thein cwn Jupitar bymn eapiroed E— Closs ensambda, small group ensemble, show changes in dynamics, tempa, add beics,
e ibwarn. demorahote on awoee of ococasion
Pugils wall Berea crieted pafommoncas oo whola class, the prosess baing modelbed bafors ad icclion, mupport, c0-of e
wadng indegandantly in smal groups. The possls will st lotan fe tha whola of Hels's Jusiter
anly wetian I pupil o complafivg quist taiks i lessers durirg Tha il play Jusiter in its Eamert el pathy, confid
satieaty on backgreased maule. Thinking Rafaction, prcblam soking
Listaning Idantify pulse pisch & tampao
Ui vy vl Thamia of Toys o insperation, pupib will ba lacening 1o parfeem on tuied Compaosing Craote improvised phroses, wme dat nofofion fo recard a melody
insuime, daveloping thise obibty b padors rogathes os on eraesble from dol nolation. Parfcming Wi ta misic, follow a scone, play funed percussion, pley & sing togethar
Pugls will paifom with an awaraness of o sheady puls ofd have B oppertunily 1o Speovise - - -
an btk tursed and untunad parcussian instrurrests os wal o eospr ssple malodies Social Co-oparafion, communication, eollaboration, sharing
racardirg Thae idem wing dal sobation. Emaiticnal Dot pavticen, padsarvesonca, indepandance, intagrity
Thirking Decision making, problem solving, comprahansion, creotivity, sakect/apply
Lisfoning Idantify instrumants, idontify dythm, pisch, dymamics L tampa
Wi gy Pl s oF Vinaaleli’s “The Foer Soosess’, this wsif aiss fo ambed the istar-rekabed o i i ;
dirergions of pubss, dynamics, Mespa, rhythm and pieh through perfamansa, impeovsaiios i 1 -
Four Seaszons and compesition eetiitis. Pupils will e gives cppartunitis fe paeform and imgnoviss susi Parfceming Followw dot & s3cff notation, wse pitch, demomics & tempo
o weiing thair woicas, bodios, tuned and uriuned irstrumants. Teey will seplars, salect and
s i o Yo creat e Pheisr cwn muicsl ta the o St t, co-oparatian, lea , communicotion
Year 2 - o - , th F tha fens Social pa loadership
Faree ared the musie of Yrealdi. il herew teeis nity bo istan and s ath
- i P T S Ermoticenal Empatiy, indapandance

athar's work ond & sekestion of differant St fram Viechd's Tew Four Soaseas’

Thinking

Raflection, decision making, provide feedback, cneathity




Overview Key Skills
Listaning Featuras of Baroqua, idantity instnments, teafune, use of voioa, word pointing
\ . . [ i Exph ol sounds, Fownd ity rd : retati
Great Fire of Threugh H_-mmpt of the 'Great Firk of Losdan’, pupils sxplens dynamics, prdie, baat trd ompoaing Ea: e acamds, : umaints, raca ﬂ':ﬂmr‘ I'n" —
rhpthn usitg burk Westamn oo grophic aotation oo inkeeprating deasic gmbols Pupik Parfcemni e O soone, nototion, body pescussion, copy hythes, chant fo o pulse, ocfons
London croabe febic in resporse 1o o non-musical stimulus, sing avd parfors en inginesents with o g whan singing, sing in o nound
Yoar 2 parinar, 'n:?-'rﬂl grengs and :u.-u whole class ansamble and bigin fo devalop nowiadge and Social Co-aparamon, respact, bndness, communicatian
wradiratareding of barcqus mosic. Ermaiticneal Indapandance, pesaaronog, ampothy, confidonce
Thinking Proide feadbock, salact/opply, comprehersion, reflaction
Listomi Idantify irstrumesnts, idontify fythm, ps d i nd fasm
This wnit eesbsds pubss and dythmic skills through peefe teation, kstaning and — il - fr m, plich, cynamics o =
easmpaiion activities Pupils wil ba given the nﬁmﬂumrm'mfmm e eorrpee e o oemipesing Impercriisa rhythm
thair Bl i, voieus and panouss on irdiramant Ty will ol e fo ead simphe thyeic Parfeming Followe staff ratation, wsa pich, dynomics and tempso
Frotation indhedirgg erotchats, pained quermirs, minims ond seebrevas. TRy will axpkee
instrurreiation o how differan imdraments con e used to epeasant dffeant mesects of Social Communicofion, kindregs, respect, suppor, ladeship
tha ceamn Pupils will how the cpporanity 1o sing o part of an ensembile and bo st 1o and Emaoticnal Confidance, determination, independence, perssvamnce, hanasty, ampothy
appraii thair cwn and sech othar's woerd.
Thinking Craativity, raflecan, problam salving, comprahansian
Y3 Overview Key Skills
Listaning Idantify inter-reloted dimensions, idantify how the music mokes you feel, opprabe
i neg thi Ancsied Grasik myth of Orphéus and Eurpdics’ and the scesee of Pybegans ond e mmp-u:d'rhr&. phoce music: n higtexy
bemmrrers e sfimuli, this urt esbac polse and thythme sils threugh padamancs, Compoding Impeovvise melodias, soundscopas
and sar . Pl weill b giwian tha appertusily ta parfam ard Parfmi Crons, group ensambla, solo, movement fo the pulsa, combing singing, doncing &
|mpntmu fivmiie: woing Hhir woi i, baﬁu. turred and uetoned iretrurets. Teay will deplora, e
saluct ond combins 5 fe Thair orem rusical ridpenses b Tha sary. Pupil will keve Seial Shoing. inclusian, respact, kodarship
tha eppartusily ta kiten and cpprate eock cfer's wodk ai wall o e fosoun pcis of rmaie. Ereceticanal Corfidanca, ampathy
Thinking Comprahansion, remembaer and repeat, feadback, evchata, sebect & apply
LisSaning ldantify accuroey of mythems ployed
Composing Raod & weita fythm notation, tum wosds inta dythms
Usiteg tha thrae paricds of the Srone Age’ e o stisubes, pupls kam te resd, wite end pardam Foll e graphiz score & westam natatian, tythms as o soboist, dust or ansemble, add
frem wastecn chythrm notation ussg 1. 1, 2 end £ beat nobed end tha 1 beat rest. Popils Parfcming @mation 3o voices, chant o the pulse, coll & respanss, add actions
4 s krermdadgy paiing ord parfersing rhythm com; barky, Fladl - - -
el indupndutly o post Hundlgmup P pr—— Social Showing, considaration, inclusicn, respect, eadership, suppart
Ermaiticnal Empatiey, confidence
Thirking Proside feadbock, wse foedbock ta improve, crentivity, sabect & apply
Listaning Idantify inshruments, identify intar-redated dimersions
In this unit pupits will bssgis ba inteeralise by rrsieal shils end beckniges Bezegh o rarga of Composing Cracte rhythms, add actions, improvise melodies
| oasad irchading cal-oad-rgors sengs, chesty and sewmant. Pugls hae Parfcemi Cistinarta fhythms, chant ond play 2 part, 3 port & 4 post theythers, conducting. group
ﬂu cxmpatusily b it and prochice besis pash, pube and rhythm geelersenea skile Thy wil camning ersomble, move to the pulse, coll & respanse, sing in choretar
il o0 e ambad Bede skils s bath ¥ and img 1 a1y dxglink - -
thi diralopant of cautlis fros Willos Ha Cormuarnss cemand, o sl o life in asd anund Social Co-oparata, ssppartive, respect, kindrass, callabaratian
Tha calla petn Emmaticanal Cenfidance, ampathy, indepandenca

Thisking

Comprahansion, problom salving, select & apply, decision maoking




Overview

Key 5kills

Listaning Idantify irstrumients, identify changas in pitch
This urlf‘ﬂh:.qu:lﬂ:llll:lﬂ‘lﬂl’ﬂ a eouslry paedan and is Fsco s 2n pupdi loamisg Bw ta El:\ﬂ'lpﬂill'lg F\"l]!'l"‘lTliE nivhorticen, Pﬂ‘\ch motaticn, ﬂddacmmp-un‘rrﬂnf
-~ carmbi Bath thythim and piteh nebatian de three nnli:.l': D, Ej he o sl ek dy - - -
In the Garden Lty b enksncichad theengh with pupils sisging, o Paifceming Staff nasation, graphic nofotion, play by ear, sing in uisan
Year 3 parferming and natafing feir werk. Pugils ke o Fred appaes an s dnach as g Speial Kindness, respect, collobonation, co-aparation, working sofedy
trabda ched, Bar lews and Bme st ura, Lishsing phistad wary feam trekmenal felk e 2
by Emcrticanal Ceafidance, indepandanca, intagrity
Thinking Comprahension, select & apply, reflaction, feedback, creotivity
Lisfoning Idantify tha intar-redated dimersians
Lhiireg Tha hepic af “Voleaned', this ure alre propibi fo axplons ond compasa Thair oen mukic En:l'npc::ing Add accompanimant, improvisotion, wiite E‘qﬂ‘i‘: nortation, use th intar-related
,u, k with cermidarstioe b the intee-rbabed dimeedions of muse. Tha wsit has winceyg links o iserocy chimsinsl o
olcanoes and could ba comBined with poetny ond ortecr o prodecs @ nch croaii-curicular fogie. Than P\nrlnrmmg Foll cra QMFI'"E nototion, Fﬁfm oo o @nseenble
illear 3 15 i Foous en b musicakly f wenedi e erdola nek ef wandk, r f g firagie and - - - -
wirsa. Pugili have appodusiion e recsnd idiai ai a groglic sedea and euld ba liad imka Social mg" callaboration, inclusion, respact, hﬂlﬂﬂh‘l\, suppart
afwark er ilusiration Emavti cenal Confidance, indepondanca
Thinking Feadbock, sxplone, select & apply, crectivity
Listaning Idbantify instruments, identify the infor-ralafed dimansions
c i Usa rhythemiz & h nortati dd Mgt impnovisati
In thi wnil pupibi dxglens B Tha ke -rakshed o of muie: dy ; —— ol piehn — . =0
fanturi, Arsbog, Fll:h and sirestun, can ba ool | s ey W an intsncue e lucre g F"ﬁrfl:‘ﬂl'liﬂg Foll v staff & El'ﬂFl'lI:" nodolion
this 5 ! i a dtisuba For bibesing, parforming and compesing. Tewards Sowial Shosing, occepionce, inelusion, respect, adarshig, suppart
thi s el IH uril Thi pugils will b Fir‘lbrr-'g frzm armpla grean chypthss end malsdes Ermafional - confid J—
Thirking Obsensafian, provide feedbaock, refloction, select & opply, creotivity
¥4 Overview Key Skills
Listening Idantify imstrumants, identify feathses, approise paformoancaes
Composing Using paniofonic scole, add accompaniment, improvise, tell o siorg
This url”lb:mmpl:h and resding ond weitirgg fobation. Pupils kars ot th paniabosic Ta the pulse, shythm and pifch rotation, hesmcnious rates, singing petatanic scal,
sl end harmanicus seusds thraugh compaiing, pirlerming and singing leks. Pupds bagin Parfaming soikoist ':rm;:‘ i clas nm::mbh ' rane '
cavmbining faytm and pilch sdtation he recend Thar musie. Al of this i mapinid theough the - - -
axploraficn af ot Chrsas e, pi bedesgabry, g, and rdluaks Secial Smﬂ" raspect, callabaratian, inclusion
Emcrticanal Emgathy, confidence
Thirking Provide & e foedback, sedect & apply
Listaning Idantify chosmctenstios, appraise, identify instrumants.
Using tha stk f grao j2Es orfish suck ed Ella Fittgendd, Basse Smith, Lo Arsdleang, Duba i i i
Ellirygian, el modem diy arhial JaEemeia Haen, Bid usil Simi e ambed the mrazal et of E'EITlPDElng s F“Eh' rh:nhm. impeowisotion and nototion.
jezs e such as swing fir, imgravtiation, scaftieg asd coll and mspense. Pupils will ba given Parfoeming Fuoll v staff natation, group ensemble, salo, call and response, scatting.
eppartunities e Fir‘nrrn and mprori muEe whng i mth.h&dmwﬂpmd i
Theirg weill anplona combsnivg ripthm oo pitch usisg P peetatonic s, 1o §rpeaee amd Social Raspact, support, communicotion
composs smpla melodias. Pugsih will hawe the oppediunity 1o lsbes ond approise eoch etbrr’s Ermati I da el
ol Coafidance, indepandonsa.

wark erd & wlection of diffamnal OEE dewiyma frzm bary artcti.

Thinking

Craotivity, decision moking. providing feedbock, reflection.




Words, Words, Waords

Year 4

Minimalism
Year 4

Overview Key Skills
Listaning Idantify chorsstenstics, appraise, identify instrumants
Composing Palyrivgtiem, thythem, staff nosotion
Foll v staff matation, nsemible, solo, coll and response, coll and msponse, sing |
Thi unil asplons e Lstphan o sazmbsar. b this urit, Fosasing an rhythm oo polsa, tha Parfceming a rnl::ld N greup B e T, =an
pupds will hava B sppertunity he pirfers samba muaie o o shobs clais and in small grougs
Thiry will axplana e i ninamest of e sembe ond creote thai aem samba bend. Social Raspect, support, communicotion, potienca
Emazticnal Confidance. empathy, independenca, perseveranca
Thirking Craotivity, decision moking, provide feedbock, reflection, select & apply, comprehersion
Listaning Idantify choroctenstics, appraise, identify instrumants, identify infer-raloted dimansions
Compoaing Usa grophic notation, uwse intar-reloted dimensians
I i il propibi will dnplons the language of muke Breagh te imer-idohed disansions of Parfoami Follore graphic & washann nosotion, group ansembbe, chont & sing explosing inter-
rresiies. Theiry will diiapan thir knenwkidiae af de imer-rdoted 4 i e | thar saming ralofod dimansiors
ireiieal vessetadary. Pupils wall take irdgenation frzm poalry, ot ol muie and use gropkic L o i
. J ks, Social Raspect, support, communicotion, kindness, co-operafion
Ematicenal Confidance, indepandanca, parsevanance, infagrify
Thinking Craotivity, provide feedback, reflection, select & opply, comprahansion
Listaning Idantify key feotures, identify intar-rebated dimersions of music
Composing Usa stoff notation & graphic scone
This unit axpl L] | stk of misirmelismn Pupds have e cppertunity 1o loen and Parforming Follore graphic nototion & staff notatian, group ensemble
apprade works by by compasan af Thi stybe. Popib leors erd egaly thir ewlodes of b
=p I d usied in misimakism theough compesition and parfermance aefivitia. Social Raspact, communicotion, collaborafion, leadership
Emazticnal Confidance, persevaranca, indapandance
Thirking Provide feadback, creativity, reflection, select & opply
Listanming Idantify iratruments, idansify kay featunes, identify infor-relotod dimansions of misic
Saelect and combing fo create faxture, we grophic soore, Gl penfotonic scaka, wiite
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SEN PROVISTON

All children are entitled to a quality first music education. This is part of our commitment to equality and
inclusion. Music can give an opportunity to learn in a creative and encouraging learning environment
which encompasses a range of learning and teaching styles. These are suitably adapted to cater for
individual learning needs. For example: the use of visual representations for vocabulary and learning
concepts can support learners; some learners may wish to wear ear defenders for certain parts of the
lesson where a lot of noise is being produced; children may need a now/next list of what the lesson
format will be and rhythms can be simplified. Children with fine and gross motor skills may need
adaptations to instruments e.g. grips for beaters or support with playing strings. Children that have
delayed processing with understanding may need support with revisiting concepts and building on their
prior learning so quick recaps and lots of repetition will help. Discussions with other professionals that are
well known to the children will also help to achieve best practice. This approach will motivate and support
children’s learning at all levels including the Greater Depth, EAL and children identified with a Special
Educational Need and Disability (SEND). Music can be seen as an integral tool which enables
communication for children at all learning levels.

The vocabulary of the inter-related dimensions of music is integral for all children to understand and as
such, children will have posters and help sheets available for their lessons.

Think of the stave as a ladder
with high notes at the top and
low notes at the bottom.

Duration tells us how
lang or short a note i

Symbols and Italian words are
used to describe how a piece of
music should be performed.

crotchet

Place FAC in the space and
lephants Get Big Dirty Feet
on the lines.

mezzo forte - moderately loud

1 beat . @.’. d
; mp mezzo piano - moderately quiet
I I = L e i ¢

1 v H
quaver B T
1/2 beat é
| 1 ' %
SRR ) j
' ‘o' d A [T p piano - quiet m
= =0
Semiquaverj cres:-l‘r;)——\—_- %do Jarsien e ?
1/4 beat - gradually getting louder gradually getting quieter E“i_ um-!/




pltch | tempo

Hrwchure dynamics
duration P
timbra

Structure is how the
music is organised.

The tempa describes the pace
of the music. It is measured in
BPM, beats per minute.

Textures decribe how rhythms,
melodies and harmonies are
layered in a piece of music

P

We use ltalian words to g2

describe the lempo y
moderato &
q >
'S moderate tempo
A&

(|- : 2
Three sections where the 7 i ) LS

The music could be thin with
only a few layers playing at once.

One melody with no harmonies,
although there may be a
rhythmic accompaniment.

%

: ! J Or it could be thick with
| ternary form: first and third are the same. allegro ’ lots o different Ia:yers all
. fast . playing at the same time.

' polyphonic

Two or mare i~/
meledies playing | AN
AN /'I

at the same time.

S . T
presto
very fast

accelerando
gradually
getting faster

| Has a main theme (A) that
rondo form: keeps returning after |

contrasting sections.

homophonic

Two or more harmonising
parts moving at the Same == o e ===

l time. S=SE=S=SEES

rallentando
gradually getting

Timbre describes the unigue
sound of an instrument.

Timbre is the difference
between a piano and a guitar
playing the same note.

GREATER DEPTH

Children working at greater depth will have a wider understanding of musical skills and knowledge and
are able to make links between their learning. Children can further develop their learning in music
lessons in different ways for example: create more complex rhythms; make links to other points of their
music learning; singing or composing further parts like harmony lines and using a wider range of musical
vocabulary. This should be appropriate to the age and stage of the child.

DIGITAL STRATEGY

It is integral for children to understand how technology can be used as a tool to create and record music.
Children will have opportunities to use their chrome books to record and manipulate sounds. In Year 6,
children learn how to loop and remix sounds to create a track. This prepares children for how the majority of
music is recorded in the music industry. By recording music on a device, children have an opportunity to self
and peer assess.



PERSONAL DEVELOPMENT

UPPORTUNTTIES FOR ENRTCHMENT AND GROWING OUR CULTURAL CAPTTAL

e All children in Year 1 have the opportunity to perform in a Christmas show.

e Children in KS1 and KS2 have a chance to take part in the yearly event WDA's Got
Talent.

e Peripatetic guitar and keyboard lessons are available to children.

e We provide music and singing opportunities for events in the culture club calendar, for
example, Saint David’s day, or Holi.

e We have various after school music clubs such as Choir and African drumming.

e Children throughout the school have the opportunity to go on theatre trips where live
music is part of the experience.

e Children can take part in the yearly Park Federation competition Young Musician of the
Year.

e Children and parents can take part in musical activities during the Community
Celebration Picnic in the summer.

IMPACT
ASSESSMENT

Music can be assessed at every opportunity during the children’s learning journey. Assessment for
learning can be done throughout the lesson by the teacher where teaching should then be adapted in
this ongoing process. Assessment of skills can be seen at the end of each lesson as well as the
progression of skills that can be assessed at the end of each half term where compositions and
performances can be recorded by the teacher. These can either be recordings of individuals, groups or
the whole class. These recordings can also be beneficial for children to self assess their learning as
and when appropriate.

e Assessment records are kept online via the Get Set Assessment grids for Music. This records
all of the learning objectives for each unit.

e Children’s written compositions and ideas can be assessed by the teacher during and after
the lesson. Children can then make improvements to their work where necessary.

e Children peer assess live performances and appraise each other's work.

e Class, group and individual performances are recorded and assessed by the teacher.

e Children self assess their live and recorded performances by making suggestions about
ways to improve as well as discussing what went well.



